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Once upon a time long and long ago there was a metal
contraption for transferring individual letters from a
revolving ribbon of black or red ink on to a sheet of paper
to convey thoughts to others in sentences, paragraphs and
pages.

Now, all but forgotten by new generations. Arcane, quaint
as quill-feather pens and ink wells, this contraption, with
piano-like keys and a roller which allowed the person in
control to put spaces between sentences and paragraphs was
known as The Typewriter.

This once cutting-edge ‘technology’ lead to the development
of carbon paper which allowed the person selecting the
letters to have those letters appear on two or three

pieces of paper instead of one. It also inspired WHITEOUT
(an opaque correction fluid) also trademarked as LIQUID
PAPER (came in many colors for colored papers) which, once
dry, corrected billions of mistakes made by the wandering,
inaccurate fingers of addled, bored, daydreaming
secretaries, once called “typists,” and other perfectionist
writers. Typewriters made a lot of noise. To enter an
office with a ‘typing pool’ was to hear a thunder of
machine-gunning fingers frantically sending messages on
paper to be read by the universe.

Leave it with artists to mess with technology.
And, VOILA! modern “concrete poetry” (an arrangement of
linguistic elements in which the typographical effect is



more important in conveying meaning than verbal
significance) is born.

Near catatonic and dying of boredom as a speechwriter for
the Canadian Red Cross Society in Toronto circa 1970, using
a rickety Remington Rand Manual by painstakingly
manipulating a single sheet of paper in the roller, I
composed these few concrete poems of my own. And
nostalgically share them with you. For fun and what little
they’'re worth.

TYPEWRITER

l: a machine for writing in characters similar to those
produced by printer's type by means of keyboard-

operated types striking a ribbon to transfer ink or carbon
impressions onto the paper

2: TYPIST




TYPE RITES

5. Concert Score
6. Caterpillar
7. Whirlpool

8. Sausages

9. Bubbles

10. Candle

11. Sea Shore

12. Hercules and the Augean Stables
13. Fall

14. Fat Thin

15. Hiccup

16. Leaves

17. Peacock

18. ©Popsicle

19. River Lights
20. Sisyphus

21. Skip Jump

22. Spaghetti

23. Swiss Cheese
24. Tracks in Snow
25. Bowling Pins



cello

edte ererer - rods yiolias
- violins celis cello
AN\ N T o winda
. Q) g fepinatise) 0 e e Liawa~a- Sigtceas o)
A violins c.8
€ * - 1 = %
i - o YR olInE D D 11 &
& ' i G & rreling O ot €
o © E
e king et ke —viel gt t R A S S
p 3 celin R T [¢] )
& S - B
» 1 ano o}
w_ i .n d s o 1 d
- & - ; 1 niano w 4
T w L= B3
[ T rrdeTey T T &
}ﬂi&ﬁe 4 4 & V. 8 =
- n o piano
w
¢ & 1 1
o e. 1.l 0 woodwingds a 1 winds
e woodwind s 3 vty o T woT, -
) o R - Y Y 1 o o a
i1 1
[} ¥
pian o v C o6 1 4 w
1 a b1 1 R Y ~dano 4 3 &
el B o ETny B e TN0 1
! N 4 w.o.o.d.%. 4. n.d.e i o a4
1 3 I 4 e 11 w 1
I o o ins
0 e s vi olin s p i a
NI 23 0
1) b b3 X o T p TEIID
" ANV X P Q Fal a
!é o D n i
B W 1
wiolin: <] n
o o i i a s ¥ 3 S
W (3 17
& £ 3 J Q B E P ™ o
W
o i
a T o w kel i
s i L T 1 [ o] o) 5 2
- Q i 3. oo8lls.
1 1 3 n
v o 11
¢
e Tt S ey = 3. 0.
B 11 Woq RLATA AR LS, Reh =2 S e 5 3w 7 - ' 4
1 4
- s I h3] Bigno piEas v 1 E
B EASELIN hol Wood. X wooldwnds el P P
piy 3 3 ASi- e s g g g
i wind = x .
pia o % . n v N Violin's violins vie
1 2 .
cel 1o



T i ;P
cat® Pillar caterpillar oaterpillar caterpillar caterr lar cateripplar cater Plar



il



causage-S3usageg

-galaggec—’ Sausg
lmmﬁ.mmmﬂ g
-2 ipsnes«~adesnes
. ~e8U%9Eemg, 3usa
lmmwﬁ%mwmmlﬂmwd:ﬂw.m@ . Dgyn@mmlm Be
- g8 U w @
05 - e ©

w
- -55g 0
WG By s R il

-gausaga-causage-yaugage-sausage-sausage







(3]

oA O

10



®eerecrer0sscrrer tneb0oc e

©® 0 PceIPAPONIERNENSEERAGOOO

2

8005 ecoameo00 s cesenneo

toessssevssnn ®ensnseconoscet OBV O N *osess000000000
Boees0o0scsedvecemececne

gceeececeecceeceeeecee

ceeeeceeeeeceee

cCCceeceeeceeeeeececeeceecceeee

cceeccee

cenccacecnces

CCCECCCCCCCCCCeeCeeeeeeeee e es
ceceeceeeeeens o
ceacecceereeceee
cecececceceecceee

~eccecccee

ceeececcee
cceece

2
o
[¢]

11



HORSL
HORZE
HORSE
J0RSE
HORSE
HORSE
HORSE

HORSE ©

HORSH
HORSE
HORSE
HORSE
HORSHE
HOrsE
HORSE
HORSE
H0RSE
HCRSE
HORSE

SH1T
SHIT
SEIT
SHIT
SHIT
SHIT
BHIT
SLIT
SHIT
SHIT
£RIT
SHIT
SHIT
SHIT
SHIT
mpTy
SHIT
SHIT

auIT

iIORSE St

HORSE

HORTE SHIT
HORSE SHI'

HORSE

HORSE SEI

HORSE ¢

HORSE
HORSE
TlREE
HORSE
HORSE
HOREE

HORSE

I HORaB

HORSR
HORSE
POMSE
HORSE
HORSE
BORSE
HORSE
HORZE
HORSE
HORSE
HORSE
HCRZE

_HORSE

I0RSE
ECRn3
HORSE
HORSE

TTOT M
PR

SHIT
SHIT
AHIT
SHIT
sEIT
SHIT
SHIT
SHIT
SBIT
SHIT
SHIT
SHIT
SHIT

SHIT 3
he

SHIT
SHIT
SHIT
SEIT
SHIT
SHIT

SHIT H(

SEIT
SHIT
SHIT
SHIT

Ty m
SHIT

HOTWSE <HIT HORSE
HOmaD SHIT HORSE
EORSE SHIT HORSE
HORSE SHIT HORSE
HORSE SHIT HORSE
HORSE ~HIT HORAE
HORE8SE sHIT HORCD
HORSE sHIT HORSE
HORSE SHIT HORSE
HORSE SHIT HoPeQ
HOnSE SHIT HORSE
ZORTE SHIT HOBRE
(TR IS L YORSE
HORERE
HORSE

1o
v

HORSH
HORSE

HORSE
HORSE
HORSE

HORSE
HORSE

- Amap

S
el

+ 3133

et
Fd ef B Pt bt rf
3

=

V3 e e

HORSE SHIT HORSE sk

HCRSE 9HIT HORSE

12

HORSE
HORSE
HORSE
HORAE
HORSE
HORSE
HORZE
JORSE
HORSE
HORZE
HORSE
HORSE
HCP=E
HCORSE

SHIT
SHIT
34IT
SHiT
SHIT
SHIT
SHIT
SHIT
SHIT
SHIT

.y
SLA.LT

SHIT
SHIT
SHIT
SHIT

T
TEA A
eIt
SHIT
SHIT

E SHIT

SHIT
SHIT

T
Ry A
~r
RN AN
T
b



fal

13



FAThin

14



hiec
iecup
cup h

15



L

==}

16

BA
1£ ¥
= 1eaves
waves ° F £ vy .

v
ps V 2eeves
a

1 e 1 Baly. ]
a Lalpps™ ey 1 Tms

% g "7



17



POPSICIE
POPSICLE

18

stick



43

by

1 v e »r

r

hik |

(I
m:ﬂ 3

19



si

nu

m

20

]



21

ap



ap

e h

[ ]

tti

'

pa
L]

i
p~ ‘ SP £ :
cE, L te £ ettl e, B
. e”1 1= P g et
agh ! »‘;i B gpagh I tispap&h t

v oF s°g s g St s i
gh 4" ket e pagne:!;tia tispa n spaghe is £ 4
A et g‘ tispaghettis P sg sphle
spaghetti cpaghettispaghettia,, . .1 &  t°- : @’
b sl'd s agp ¢19 08y 1 siﬁéﬁﬁ £at ES T e
_ ghe, tty “toy

. gh o .
spa ;et_tis dghetspagh n is?a e
a Bhe tie £ "ty 53 ; t

tti g 8 | N ¢t va t Yy
“SP L ett s 5 ett pa. Bletti t 5
i g h e tii spyehe

22

ttd



W I

5
i
s s
i
w c
s
¢ h
1
2 e
e
s @
s
i s
W, e
i
w
s s
e
8 g h e
e ¢ c e
e b e s
s
i
w
s
s
Su
i
w
i
s

23

o
"

e s

2]

0



i
T
n
i
w“
i
1
*
m
n “n
1
"
N
1
u
it
W
N
c:ﬁinmn n
L SRR
- owwﬂ T
BNy

-

24



25



GREGORY J. FURMAN
gfurman@luxurycouncil.com
gjfurmanart.com
917-562-0911

With Best Thanks! To Christopher M. Olshan
architect, designer, nephew, friend and
business partner for all his help.

26



